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REVIEWS OF RECENT BOOKS 

In "The Ivory Workers of the Middle Ages," published by the 
Macmillan Company, A. M. Cust gives a concise but comprehensive 
account of a phase of Mediaeval art that has claimed, doubtless owing 
to the inaccessibility of literature on the subject, too little attention 
from present-day students. From the earliest dawn of the human 
race, ivory, as the author points out, has held a first place as a material 
for making the pleasing little luxuries of life, religious or civil; and 
to this passion for carved ivory we owe our knowledge of the continu- 
ity of art for many centuries after the break-up of the Roman empire 
and the almost complete cessation of monumental sculpture. In fact, 
no such continuous chain has survived in any other artistic production, 
and this alone makes the study of the craft of intense interest, illus- 
trating as it does the early quickening of art in a period of great 
obscurity between the old order and the new. 

The best period for commencing the study of Mediaeval ivory 
carving is with the fourth century, and the great series of consular 
diptychs which formed the backbone of the early history of the past 
and created a type which lasted through the whole Mediaeval era. It 
is here that the author begins his work, thence tracing the develop- 
ment of the craft successively through the Latin and Byzantine ivories, 
the Lombardic, Anglo-Saxon, Carlovingian, and German ivories, and 
lastly the Romanesque and Gothic ivories. The development of the 
craft in these successive periods is set forth in detail, and sufficient 
works are described and illustrated to give the reader an adequate 
idea of the characteristics of the art and the cleverness of the workers. 

The author humbly says that he has but touched the fringe of a 
large subject. His little book, however, is really a complete manual, 
as well calculated to subserve the purpose of the student as to 
enlighten and entertain the general reader. 

"Mantegna," by Maud Cruttwell, one of the Great Masters Series, 
published by the Macmillan Company, is the work of a writer who 
approaches her work diffidently, contenting herself with telling the 
story of the artist's life and describing his principal achievements, 
and hazarding but few critical opinions. Perhaps for this reason the 
monograph is one of the most readable and entertaining of the series 
in wfiich it occurs. 

Mantegna is among the greatest of the Quattrocentists,'one of the 
painters who gave expression to their loftiest aspirations, and one of 
the foremost to urge on and pioneer the great work of revival, strain- 
ing every fiber toward the new ideals of life and thought which were 
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to bring a fresh youth back to the world. The author has studied 
her subject reverently and enthusiastically, and has told her story in 
such a way as to hold the interest of the reader, from her account of 
the youth and education of the artist to her closing discussion of his 
drawings and engravings. 

She traces the steady evolution of his art from the statuesque 
severity of his earlier to the freer realism of his later years; follows 
the steady widening of his horizon, recognizing his grip on the life 
of his own time and his power of welding his classic ideals with the 
actual life around him, and shows how, like Donatello, by the force of 
his powerful intellect and the energy of his nature, by his earnestness 
and his steadfast adherence to his ideals, he forced those ideals upon 
his generation and exerted a vast and beneficent influence upon the 
art of his day. The illustrations chosen for the work serve as an 
admirable enforcement of the text. 

From a scientific standpoint there has been no lack of admirable 
works on color, but these for the most part demand more time and 
study than many students can give to them, and besides they are too 
theoretical to be easily understood. On the other hand, from an 
artistic standpoint the available works may be useful to those who 
paint pictures, but are not of much benefit to a. larger class of people 
who are artists in other occupations. 

Miss Emily Noyes Vanderpoel, in her "Color Problems," pub- 
lished by Longmans, Green & Co., has undertaken, and with a large 
measure of success, to supply a handbook of practical value to deco- 
rators, designers, lithographers, florists, dressmakers, milliners, and 
to the innumerable people in other occupations who have need of the 
theory and use of colors. She has aimed to combine the essential 
results of the scientific and artistic study of color in concise, practical 
form, and to classify the study of color in individual eyes, in light, in 
history, and in nature. 

On the conviction that color cannot be fully appreciated from any 
written description, she has made the text as brief as possible, and the 
illustrations full and elaborate, there being over a hundred full-page 
plates of the best style of color-printing. Much attention is given to 
contrasts of modified or subdued colors, such as would be required 
constantly in decorative designs covering large spaces, against which 
points of more positive color are placed. One of the greatest diffi- 
' culties in arranging a color design is in determining the qualities and 
quantities of color in an effective and agreeable way, and very few 
works give the useful hints on this subject contained in the book here 
noticed. The presentation of some of the salient points of the scien- 
tific side by one who has also borne in mind the artistic side cannot 
fail to make this book attractive and useful to a great number who 
wish to know something of the laws that underlie agreeable arrange- 
ments of color. 



